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Balthus
19/02/19-26/05/19

In 2019 the museum presents an exhibition on the legendary artist 
Balthasar Klossowski de Rola (1908-2001), known as Balthus. The 
exhibition is jointly organised with the Fondation Beyeler in Riehen / 
Basel, where it will be seen from September 2018 to January 2019.

Considered one of the great masters of 20th-century art, Balthus is 
undoubtedly one of the most unique painters of his time. His diverse, 
ambiguous work, which has been equally admired and reviled, pursued 
a direction that ran completely counter to the rise of the avant-gardes. 
Balthus himself named some of his influences derived from the tradition 
of art history, ranging from Piero della Francesca to Caravaggio, Poussin, 
Géricault and Courbet. A more detailed study of his work also reveals 
references to more recent movements such as Neue Sachlichkeit and 
his employment of devices derived from 19th-century children’s book 
illustrations. In his divergence from modernity, which could now be 
described as “post-modern”, Balthus evolved a personal and unique type 
of avant-garde art and a figurative style that defies classification. His 
particular pictorial language, with its use of solid forms and strongly 
defined outlines, combines the procedures of the Old Masters with 
certain aspects of Surrealism. The resulting images involve numerous 
contradictions, juxtaposing tranquillity with extreme tension; reverie 
and mystery with reality; and eroticism with innocence.

The exhibition, curated by Raphaël Bouvier with the support of MIchiko 
Kono and Juan Ángel López-Manzanares, brings together paintings 
from every period of Balthus’s career from the 1920s onwards. It will cast 
light on aspects such as the different types of intellectual interaction 
between the dimensions of space and time that exist in his paintings; the 
relationship between figure and object; and the essence of his enigmatic 
oeuvre.
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Balenciaga and Spanish painting
18/06/19-22/09/19

In the summer of 2019 the museum is presenting an exhibition that 
connects the work of Cristóbal Balenciaga, the most admired and 
influential fashion designer of all time, with the tradition of 16th- to 20th-
century Spanish painting.

References to Spanish art and culture are a recurring presence in 
Balenciaga’s work. The simple, minimalist lines of religious habits or the 
architectural volume of their cloth are to be found in many of his designs. 
The billowing train of a flamenco dancer’s dress echoed in the flounces 
on some dresses, the glinting reflections on a bullfighter’s suit, brilliantly 
conveyed in the sequin embroidery on a bolero jacket, and the aesthetic 
of Habsburg court dress echoed in black velvets embellished with jet trim 
in some creations are just a few examples. Balenciaga constantly studied 
the history of art and made use of these influences, expressed through his 
own powerful and unique style, throughout his career, including his most 
avant-garde period, reviving historic garments and reinterpreting them 
in a strikingly modern manner.

The exhibition, curated by Eloy Martínez de la Pera, will include a 
carefully-selected group of paintings loaned from private Spanish 
collections and public museums, including the Museo Nacional del 
Prado and the museums of Fine Arts of Seville, Valencia and Bilbao. They 
will be accompanied by a group of important creations by Balenciaga, 
some of them never previously exhibited, loaned from national and 
international museums including the Museo Balenciaga in Guetaria, 
the Museo del Traje in Madrid and other international institutions and 
private collections.

Francisco de Zurbarán
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Manet, Degas, the Impressionnists 
and Photography
15/10/19-26/01/20

Following the appearance of the earliest Daguerreotypes in the late 
1830s and above all after the subsequent discovery of photographic 
printing on paper, the relationship between photography and painting 
became an extremely close one. The camera’s artificial eye in the work of 
photographers such as Le Gray, Cuvelier, Nadar and Disderi, to mention 
just a few, stimulated Manet, Degas and the young Impressionists to 
develop a new way of looking at the world. Impressionism used the medium 
not just as an iconographic source but was also inspired by it technically 
in its scientific observation of light, its representation of an asymmetrical, 
truncated pictorial space and its exploration of spontaneity and visual 
ambiguity. In addition, the new Impressionist type of brushstroke led 
some photographers to become interested in the materiality of their 
images and to look for ways of making their photographs less precise and 
more pictorial in effect.

The key position that photography now occupies in the context of 
contemporary art has encouraged a renewed interest in art-historical 
studies with regard to the impact of its invention on the visual arts. The 
exhibition Manet, Degas, the Impressionists and Photography, to be shown 
at the Museo in 2019, pursues this line of research. It will offer a critical 
reflection on affinities and mutual influences between photography 
and painting while also looking at the lively debate that its emergence 
generated among critics and artists in France in the second half of the 
19th century.

Curated by Paloma Alarcó, the exhibition is divided into eight thematic 
sections: The Forest, Water, The Countryside, Monuments, The City, 
Portraiture, The Nude and Movement, which together reveal the artistic 
concerns shared by painters and photographers.
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